(Bulgarian Radio Symphony Orchestra, V. Stefanov, conductor; 

S. Milanova, violin; WNCN) 

Triangulation and the creation of aesthetic forms: works of art 
are created when the artist qua artist establishes an aesthetic 
form for a given content for art which allows that content to be 
regarded both by the artist qua artist and by the artist qua spec- 
tator as an autonomous aesthetic phenomenon: given the isosceles 
triangle ABC with AB equal to AC a work of art (angle A) is 
created when the artist qua artist (angle B) establishes an aes- 
thetic form for a given content for art which allows that content 
to be regarded both by the artist qua artist (angle B) and by the 
artist qua spectator (angle C) as an autonomous aesthetic phe- 
nomenon true triangulation and the creation of aesthetic forms: 

a work of art (Oberon or The Elf King's Oath of Carl Maria von 
Weber) is not created the deuxième fermeture du cercle esthétique 
does not take place if AB is not equal to AC which of course means 
that the angle B must always be equal to the angle C if an aes- 
thetic form is to be created if the deuxième fermeture du cercle 
esthétique is to take place the number of degrees in angle A it 
follows is variable true triangulation and the creation of aes- 
thetic forms: given the same isosceles triangle ABC with D a point 
on the line BC equidistant from point B and from point C which 
means of course that a line drawn between points A and D will be 
perpendicular to the line BC (that same line AD will divide the 
isosceles triangle ABC into two right triangles ABD and ACD) what 
can be said of the length of line AD and the nature of the aes- 
thetic form created what can be said of the length of line AD 

in reference to Oberon or The Elf King's Oath of Carl Maria von 
Weber what can be said of the length of the line AD in reference 
to works of art created in those periods in which the will-to-art 
is the will-to-empathy what can be said of the length of line AD 
in reference to works of art created in those periods in which 
the will-to-art is the will-to-abstraction does the line AD exist 
for those who are imperfectly educated does the line AD exist for 
the narwhal the lynx the hartebeest what can be said of the con- 
cept realism so-called and the line AD what is the length of the 


line AD in reference to Brise marine of Stéphane Mallarmé pause 


and think about triangulation and the creation of aesthetic form. 


(L'Aire: 4-12-76) 





